Best of British

His third and final disc of Frank Bridge's complete works for piano marks Mark Bebbington out as an
advocate for certain undervalued British composers
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Mark Bebbinglon notes with delight that there
ang seven o gight works by Framk Bridga in the
cument Promes season. i 5, Bebbington feals,
a vindication of the musical quality underhying
cnr of British music's bravest rabals,

Bridghe i5 lonorwen a5 Britten's teacher, but
onci Bebbingion began recording Bridge's
s0lp plano music in a threa-disc series just
comphabed on the SOMM label, he realised
thare was an injustice to be rectified,

‘It has been the most wonderful and far-
reaching joumey of any of the British music
projects | have been irvolved in, and that
has included the very rich pickings of John
Ireland.’ hi says, “The sheer richness of
Bridge’s musical journey, and in particular his
harrmonic journey, makes him possibly the
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mcst SSgnificant British composer of the 2040
centiry, And, dane | say if, | would include
Britten in that.

In & weary thee work which intrigeed me most,
although it iS5 under thnee minubes in length,
i Gavgorie, the kst work. Armane hearing it
must find it diffiou® 1o fnd & histonical nicha
for it. Maybe kite Stravinsky, possibly Ravel's
Scarby, Bul 1o think thal was the work that
Bricige™s publishers said they couldn't publish
bessause il hisd no pubic?

| gan think of no piher Edtish cormposer
wid bk o the challenges of the seoond
Vienmess school head-on, and i was that
whisch did for Rim. Everything was hunky-dory
wibilg oy vaileG writing in Thed SR Stykd, but
onod thi piant Sonata emenpad, A far as
ther pulblic, his publishers and the critics wene
condermied, Bridge was shunned.

Their crusade was underiaxen by BEebbingion
with staunch Support frorm SOMMS cwner,
S Dioi,

Wi decided 1o put the piano Sonata on
thetr firsk dise, a6 baing the most important
wiork, Such Can b b precarous fiatung of
ambitious projects, wil wenen't sund thers
wiold b i dissc twa and thres, But forbunately
wie' il bien abbe to comphete the cyche

‘What Babbington has discovernsd along the
wilty i "N incradibly rounded compager, the
st virturesome and fasranging, with the
st armibitious Swaiep in thi range of works',

Bebbington ranks him alongside
Rachmaningy and Scriabin in e of
miyboard challenges. The capiccios ang as
wirtwosic a5 anything you dne going 1o gel
from mid-period Debuwssy or Ravel, And there
i thr luscious thind movement of th Suite,
Ecsiasy, straight from Scriabin yet somathing
intrinsically Bridge a5 well,

The challenge is the mind-sat, the movwes
from that to the kind of work that suggesis
Berg’s Opus 1 sonata,

Ther series has led to Bebbington being
categorised by many as a British music
specialist: the John Ireland Trust tumed to

him, and then thera was Rawsthorme, whosa
first plano cpncerto he recorded with the City
of Brrmingham Symiphoey Orchestra fora
SOMM releasa in 2005, 1 becomes o self-
perpituating exploration of what | hope has
besan the bast of 20ih-cemtury British plano
misgic. There has been an awiul lot | have
bean asked 1o do and chosen not T

Hia givies shart shaift to the mone extrems
horme supporters. “The cries from the British
rusic lobiy that the music continues to be
rieglected | don't think hes validity amy mone, H
amything we have o ba canaful we don't bang
e driem oo kowd, The best of British muskc
mist transcend (ks Britishness.’

hg il to undadine that, next up Tor
Baboingion = a Kachmaninoy cycle. °l had the
extreme good fortune of having lessons right
at the end of her e with Phylks Selick, who
studied and Knew very well Rachmanino.
Babongion also detecis "a nobility In tha
writing” which should mark out his recordings
fram the formidatle array of rivals.

But due oul in Movermber 5.8 reconding
ol Vaughan Wiliams' Faniasia for piano
and orchestra, couphad with the Mathias
conserin, performed with the Ulster Orchestra
conducted by George Vass. Bebbington's
attention was drawn 1o the Faniasia by a critic
resiewing his recording of the Rawsthome
and Ferguson concertos. 'I'd never heard of
it, Even though it does appear in the standard
catalogue of the composer's works.” On
irmvestigating the soore in the British Litrary,
i decided it was well worilh reconding.

He i alkso recording the Biss concerto for
SOMM and fest vear Ak up the cudgels for
Jahin Joubert, reconding his concerio for the
compoder's B5th
birthelary,

‘Britigh mmsic
i Never Tar avy,
Bebbington admits,
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